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Nada-Brahma: The universal source of music

Swapan Kumar Adhikari

Abstract

Music is universal language beyond words, a language of heart that connects us to the divine. Natures
reverberates with sounds and vibrations of subtle and prominent frequencies. Every being in the
creation pulsates at a rhythm and synchronises with universal harmony. Sound has a profound influence
on our body, mind and spirit. All of us have intrinsic ability to access the inherent power of sound
through our voice.

In ancient India, music (samgita) was defined as combination of Gitam (vocal melody), vadyam
(playing on instruments) and nrttam (dancing)* where dancing was guided by instrumental music which
in its own turn follows the vocal practice. Therefore, the vocal melody (gitam) being the main
constituent (of samgita) is expounded in the first instance?.

Saramgadeva ’ in his Samgitaratnakara® (ﬂﬁﬁﬁ?ﬁﬁﬂ) expressed the importance of nada as:
Nada is the very* essence of vocal music, instrumental music as these is enjoyable® and these are the
manifestation of nada where dance () follows® both. Therefore, all three together are the constituent of
nada.

Most important element in Indian Classical Music is NADA as it is basically a musical sound which
involves melodic or @sthetical sound as well as it is the basic element of the entire universe as it denotes
the emeregence of expressive utterance. On Indian concept NADA means Mukti or liberation from
materialism.

Keyword: nada-brahma (IG-S), svara (¥AR), $ruti (%ﬁf)

Introduction

According to Indian concept of Musical notes (svara, ¥dX) evolved from umbilicus/navel
(:IT%, nadi) i.e., from Nada-Brahma’ (TG-STg). Sound is the creator of the world as Nada
means ‘sound’ and Brahma means creator of the universe:

g SEIUT: R Ty A A7a: |
T TR TTOT: TG e agga: I
AR AHIITaTG: U |

1)jv-21 of Ref.11: T aTef qauT ERER] ﬂ—fﬁﬂmﬁl gitan vidyan tatha nrttan trayan samgitamucyate |

2 |v-24 of Ref.11: -Ta aTerf Wl d1e Tiargafd @il il Md | nrtrai vadyanugan proktan
vadyan gitanuvati ca | ato gitan pradhanatvadatradavabhidhiyate |

2 /1 Titd G a1, Aol URIRId | dEadnTd d AR || gitan nadatmakan vaddan nadavakya
prasasyate | taddvayanugatan nrtyan nadadhinamatastrayam ||

4 i.e., the intangible substance which manifests itself through the articulate sound. The manifest refers to the
unmanifest by implication.

® prasasyate (Wﬁ) literally means is praised but indicates to attains the excellence of beauty, or to attain enjoyable
as beautifu.

® In ancient India, aesthetic concept of rasa and beauty and music (samgrta) comprises the three arts of vocal,
instrumental music and dance.

" A primal word (i.e., OM) that refers to India’s great classical music which was known to Indian sages from three-
thousand years before our times. The Nada-Brahma, cosmic sound and synonymous with URTdIeh paravaak, means
sound is God or God is sound.
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yvaduktan brahmanah sthanan brahmagranthisca yo
matah |

tanmadhye sansthitah pranah pranadvihnisamudbhavah||
vahnimariitasanyogannadah samupajayate |

On Brahma we should consider Brahma-gland 8 (sr=mfr)
where Pranah exists (WTUL: i.e., vital air).

T A1 fer e 7 A1 WR: |

na nadena vina gitan na nadena svarah |

Without evolution of sound/vibration (nada, =€), music and
musical notes are not possible.

It indicates creation of the cosmos, of the world is sound
1.e., sound is the creator of world.

According to Samgitaranakara of Saramgadeva It is the small
interval of time and are like the words of poetry or gesture of
dance where $rutis are expressed in different sentiment and
feeling in a group of five as moderate (H¥I, madhya), keen
(T:ﬂ'EIT, dipta), large (3T, ayara),compassionable (hDUI,
karuna) and tender (]G, mrdu)®. He also expressed that sound
is first heard as $ruti and through resonance it expands into a
note (svara) to create an expression in mind of accepter.
According to Harmonologia Musica of 1702 by Andreas
Werckmeister'® we find relation of golden section'! among
cosmos??, human body* structure and music**.

Pythagoras ' had used his experiences on music in
cosmology methodically with intuitive subjectivity to use

uniform string to divide in the ratio 1 : %:%:%or 12:9:8:

6% (which were known to be four stationary notes as
Hypate-Mi-12, Masg-La-9, Paramesé-Si-8 and N&te-Mi-6)
producing harmonious sounds where ratios of the vibrating
numbers are 12:6, 12:8 and 8:6 producing intervals as
octave'’, fifth'® and fourth®®. This is known as harmonic

8 Prana (air) energy travels the body through channels called nadis (:rrﬁr;) ie.,
sound originate from it.

O GOy HaRY S i AU - 1-3- 27 1039.

0 A German musicologist, Born: 30 November, 1645 — Died: 26 October,
1706.

1 A line divided into two segments or the length and the width of a rectangle
and their sum. In numbers it follows Fibonacci’s Numbers as: 0, 1, 1, 2, 3, 5,
8, 13, 21, 34 etc. [Leonardo Bonacci (1170 CE -1240-50 CE) commonly
known as Fibonacci, was an Italian Mathematician from the Republic of Pisa.]
2 The sound is rather dry, but it starts to get lively as soon as one imagines
that the golden section is a phenomenon involving the sixth, an interval of
particular importance in music as well as in the cosmos.

13 As per Thomas Michael Schmidt of University of Michigan said: There
exists golden section in (a) The navel divides the entire body length; (b) The
nipples divide the entire width of the human body with stretched arms; (c)
The loin divides the distance from the ground to the nipples; (d) The knee
divides the entire leg; (e) The eyebrows divide the head; (f) The elbow joint
divides the entire arm including hand.

4 The proportions of the golden section vascillate [fluctuate] around the
major (3:5) and minor (5:8) sixths and around the so called ecmelic [In the
context of musical intervals, ecmelic refers to intervals that are considered
non-melodic or discordant, especially those with ratios beyond the
superparticular ratios (e.g., 4:3, which is a fifth). These intervals are not as
pleasing to the ear as emmelic (melodic) intervals, which are considered
concordant where intervals are of the form 8:13, 13:21, etc.]

15 pythagoras of Samos, (Ancient Greek philosopher: TTvOaydpac; 570BCE —
495 BCE). He used a simple apparatus, consisting of a string (monochord),
could be stopped at different intervals using movable bridge to make
experiments to have a simple ratio on the lengths of the string. On that the
concordant intervals of the scale was in numerical ratios 2:1,3:2and 4 : 3.
16 These re the four stationary notes and are gamut in ascending order.

1 The interval between two notes where one has double the frequency of the
other. When Pythagoras took a length of the string double that which gave
high Mi, it gave the low Mi. That is octave. Greeks called it as diapason
(dramacmv, sc. xopdwv). It expressed in the ration 2:1 (SutAdoiog Adyoq).

https://www.anantaajournal.com

mean?°. Here fifth and octave of a note by fixing musical
bridges at % and % of the length of a musical-string %
respectively where these make harmonic proportion as:

22

1:1=1-
2

w N
w N
N |-

which indicates that he was inventor musical science or
musical canon?®. The numbers 12, 8, 6 mentioned above are
in harmonic progression?* and also called as geometric
harmony?>. He also believed that separation of heavenly
spheres was determined by the laws of musical harmony and
the planets emitted different notes in harmony which is the
doctrine of harmony of sphere?®. Pythagoras commented that
the universe sings and is constructed in accordance with
harmony and motions of seven heavenly bodies to rhythm
and songs?’.

Assuming that the world is a large structured like a
macrocosm where human beings are microcosm having
relation between them. Then, well-proportioned human body
with its limbs display in proportiones musicae?®.

Thus, the human body is structured by the golden section, by
musical proportions as its shape is dominated the most perfect
mathematical proportions.

From  Ancient time, Indian
designate/recognised as gandharva?®

TRAXG THER YDl M T |

TG R HRIHdce I I

gandharvastu nabha$care punskokile gayane ca |
mrgabhede turamgame antarabhavadehe ca ||

music  used to

Gandharvas were said to move in the firmament® (Akada,

HIPIR), they were singer like male-cuckoo, speedy like
deers and tough like horse which indicates that they

18 1t is the interval between the first and fifth notes of a major or minor scale
i.e., tonic and dominant. Pythagoras took a length of string half as long again
as that which gave the high Mi, it gave La. The interval we call the fifth i.e.,
dia pente (Spoitog Adyog). It expressed by ratio # 3 : 2 (udriog Adyoc).

91t is an alternative guitar tuning where each string is tuned a perfect fourth
interval apart. Pythagoras took a length of string one-third again as long as
that gave the high Mi, it gave Si. This interval is fourth diatessaron
(d1dtecadpmv, sc. xopdwv). It is expressed by ratio 4 : 3 (énitpirog Adyoq).

2 6/12 + 6/8 = 8/12.

2 Greeks and other ancient peoples had already acquired familiarity of
musical-string-instruments. Then every cithernist (player of ancient string-
musical instrument) knew to obtain different sounds and pleasing
combination sounds by pinching the string at certain place or changing the
length of vibrating parts.

22 The compass (uéyefog) of the octave is a fifth and a fourth (3/2 x 4/3 =
12/6) and the note which is a fifth from néte is a fourth from the hypate, and
vice-versa. The interval between the fourth and the fifth is expressed by the
ratio 9 : 8 (éndydoog Adyog). This is tone (tovog) or pitch par excellence. As
there is no (numerical) mean proportional between 1 and 2, neither the octave
nor the tone can be divided into equal parts.

2 His love of music and number made him to produce harmonic proportion.
21/8-1/12=1/6 - 1/8.

% A cube has 12 sides, 8 angles and 6 faces.

% The Pythagoreans conceived the musical scale as a structural element in the
cosmos i.e., The firmament was, moreover, pictured as a kind of harmony or
harmony of spheres.

27 According to Hippolytos (480 BCE - 406 BCE).

2 musical proportion

2 Applied to the Science and art of Music. The word was derived from
Gandharva, a race of semi-divine beings settled in Gandhara or Khandahar of
Afghanistan, who were artist with ability to be imaginative, intuitive of
artistic creations.

% They used to live away from the local people i.e., on the small-mountain of
Afghanistan which was considered to be the place between earth and heaven
(semi-divine).
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associated with music i.e., Nada-vidya/Nada also attributed
to Akasa.

Gandharva 3! was sacred music as it had grown and
developed as a musical expression of the ancient seers
towards the divine origin and ritual dedicational experience.
They were also known as anadi® that it evolved from Sama-
veda. Therefore, Sama is the penultimate cause of all
musical forms33,

TRddGad WHAIed FHdguHadsy a1l

gandharvavedavat svayamanadirva
samavedaprabhavate’pi va |

Gandharva-Veda* itself, or from the origin of the Sama
Veda i.e., a part of Sama Veda.

All songs (musical notes) were originated from Sama®.
Therefore, gandharvas defined as:

TYRYBATHAGUHAMT GBI

drstadrstaphalasamavedaprabhavanadikalanivrttam |

From the time of the origin of the Vedas and the results
of the visualised and the non-visualised had been
expressed by gandharvas as musical notes.

Here smell of tones® (gandha of svara, TdX-TT%) had been
considered which includes harmonic tones®” and resonance®,
We find the activities and existence of gandharvas as

Gandharva-sattva (TW?1C -qdl):

Bharata’s Natya-Sastra (XXII-107):

M= aTe, 9 T 9 1 @81 Jomrad |
TReT fasrar Ry RrenraT |

gandharva vadde ca nrtte ca rata hrsta mrjavati |
gandharvasattva vijileya snigdhatvakesalocana ||

Gandharva woman takes delight to involve in gandharva

(gta, Tﬁ?l) Vadya (dIg) and dance (nrtta, <J<) and they were
fond of cleanliness and neatness (snigdha, m in skin, hair
and eyes i.e., they maintained their beauties.

Bharata’s Natya-Sastra (XXVIII-8):

Y Tl i AT TSR |
39 TSI WRATAUGTHSD I

yattu tantrikrta proktan nanatoddamasrayam |
gandharvamiti tajjfieyan svaratalapadatmak ||

311t actually indicates Gandharva type of music and this is devised and
artistically practiced by the talented and art-lovers who lived in the
prehistoric Indus cities long before the advent of Vedic Aryans.

32 existing since beginning of time i.e., like Vedas.

3gma Maffd ®Ray, Imf 99 sRueRoE, TR R
JHRIHANGH T samabhyo gitamiti  kathitam, samani catra
karanakaranani, gandharva hi samabhyastasmadbhayan ganan | Songs from
the Samas, therefore, the Gandharva is a song from the Samas.

34 It deals with gandharvas.

35 T Tﬂ?l'l:[ samabhyo gitam.

36 According to Natya-Sastra and Ramayana we find a gandharva named
Tumburu who was expert in Dhaivata Raga, Nisada Raga.

37 Upasvara, 3U¥dX

® Anusvara, 3R

waal fBfoa adaq sraval a1 Gandharvo mitirmanat vartanam
antarbhavo yasya | Gandharva keeps friendship from their innermost heart.

https://www.anantaajournal.com

All the string-instruments consist of notes (svara, ¥dX) and
was known to Gandharva. They were also acquainted with

time-measure (tala, cT) and verbal themes (pada, Ua).
Bharata’s Natya-Sastra (XXVIII-9):

SIUTHS TamT qur difde g |
TRIGTONTAG TRAT dedTg MREged ||

atyarthamistan devanan tatha pritikaran punah |
gandharvanamidan yasmat tasmad gandharvamucyate ||
Gods desired to show much pleasure to gandharvas* for
their superiority.

Gandharva is combination of vocal music and instrumental
music as explained in the following Sloka:

Bharata’s Natya-Sastra (XX VIII-10):

3 gifAafag T dion dxRada T |
TavT 99 qefiy fafd eregfa I

asya yonirbhaved gatra vina vanstathaiva ca |

etesan caiva vaksami vidhin svarasamutthitam ||

Human source of expressing musical notes (svara, ¥dX) by
human throat, Vina (Stringed musical instrument, ?ﬂ'UT[) and

flute (Vansi, d2T).

T=id Bfae fagTd TaRdrauerEs |
Piferatt genfly @i & 9 B |

gandharva trividhan viddat svaratalapadatmakam |
trividhasyapi vaksami laksana karma caiva hih ||

So, Gandharva was of three kinds*. that of notes (svara,),
that of tala (time-measure) and that of verbal theme (pada).

Ultimately as per Brahmanda Purana (S&1IUS  YRIUT)/Brahma

Purana (gl YRIU) It has been expressed that on the
way of singing songs Brahma gave birth of Gandharva and
has been expressed in following Sloka:

T T o Tl SRR gar: I

eRfq g Haf: g aRusd|

fOeal SRR ard TRERas o S

gayate gan tatastasya gandharva jajfiire sutah ||
dhayeti dhatu kavibhih panartha paripathyate |

pibato jajfiire vacan gandharvastena te smrtah||

Who exercise for smell*? are known to be gandharva i.e.,
who were able to make them and neighbours to be delighted
with vocal as well instrumental music were gandharvas.
Methods: Use Sanskrit literatures.

Result: Music evolved from Nada-Brahma.

0 \Vedic Aryans recognised them as GODs as they were experts in music,
dancing, drumming, architecture and the master-arts of city building, sanitary
system etc. because they were developed class of civilised artistic peoples.

“ The three of gandharva seems to be three kinds of musical performances in
which individual notes, beating time, or songs respectively play their
principal or any part.

2T Erﬁl gandha arvvati iti| i.e., persons admire, smell of music,
musical notes (through throat and instrument) as well express delight of it.

~311
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Discussion

Nada manifests the letters (alphabets) where letters consttute
the words and words make sentences*®. Therefore, entire
business of life is carried on through language, particularly
music. Therefore, the whole phenomena (i.e., the world) is
based on nada.

As per following Sloka: (II/3 of Ref.10) Nada is two fold,
produced (ahata, 3Tgd) and unproduced (andhata, ATgd). It
manifested in the human body which is known as
embodiment.

TSR difd fgem =gl Frrera |
IS YH1RId fUueg aeAfausisiyedtaadnz i

ahato’nahata ceti dvigha nado nigadyate |
so’yan prakasate pinde tasmatpindo’bhidhiyate ||3||

Nada is two-fold (produced/ahata  #4 and
unproduced/anahata *°). As it manifests itself within the
human body which known as embodiment. Music is the
elevated form of ahata nada. Two kinds of nada are very
closely related where $ruti represents their joining.

Nada is the basis, not only of music and dance, though
specially related to it, but also of the entire business of life;
since it constitutes the very substance of speech which is the
only means of communication.

Definition of svara: When a string of a vina is plucked, the
very first sound produced is $ruti and the very next sound
following it i.e., resounding of éruti is called svara. As per
[11/24b-25a of Ref.10:

HITIRHTA T: RITENSTRUMATHSD: I1R¥

! TAfd g WR S RuI
$rutyanantarabhavi yah snigdho’nurananatmakah ||24||
svato rafijayati $rotrcittan sa svara ucyate |25

Immediate consequence upon $ruti to make it creamy* and

resonating4’ the sound to create delights at the minds of

listeners is called svara. That is svara is that which by itself

pleasing the ear and the mind; which permeates the $ruti-s*®

and which is tender and harmonic.

So, svara is the basis of music

Now, we want to express the etymology of the word svaras

@R) [ERTEW  HJARIRE B 0 /Svarasabdasya

vyutpattiha kathyate]

a) Derived from rajr [RT9]] meaning brilliance with prefixing
the word sva [¥d] indicating self, appearing as self-
brilliance or shines*® by itself>.

43 accumulation meaningful words.

44 means struck i.e., produced by striking or friction of two objects. So, it is
created or object of sense-perception or perceptible sound.

45 means unstruck i.e., not-created or matter of mystic experience or absolute
sound used in Yoga.

1t signified as snigdha m which is soft and capable of heard at a
distance in physics it signified as viscous (highly resistance to flow) but here
it used as quality of musical sound (slow changing the flow of vibrating
sound).

4TIt is post-sound from ran (XU) to ring or resounding.

8 The svara permeates the $ruti-s means svara-s are involved in $ruti-s.

4 From Brhaddest by Srf Matamga Muni - 53 ( T geei-
D 43)

% From Vyakarana-Mahabhasya of Patafijali - 1.2.29 we find &4 gal AH
WR wIf: | (kathan halo nama svara prapti svat) means voice creates
svara [page.203]

https://www.anantaajournal.com

b) It is dhvani [%aﬁ] or sound of that type which is the
progenitor of raga [XIT] indicating colourful delight®?.
c) In the very beginning music was designated as gandharva
where Narada®® (ARq) was the creator who
brought music to earth®.
d) Svara is collection of notes which is based on words i.e.,

pada (Uc) accompanied with time-measurement i.e., tala
(cTel) executing carefully/attentiveness®® is called music
or gandharva 56,

Dattilam-6-7 : (_C("m"-:[) &-9:

AN Y TRT AT HeS AR |
RIMI JA8d b YR AUTIE
AL quIty ATAERYGAT: |

TY WRATAIERT: Haguy fof: e |

Sutayo ‘tha svara gramau mirchanastanasanyutal |
Sthanani vrttayaScaiva Suskan sadharane tatha ||6||
Jatayascaiva varnasca nanalamkarasanyutal |

Esa svaragatodde$ah sanksepenatha nirnayah ||7||

The topics included within svaras (¥dX) are S$rutis (gﬁr),
gramas (UTH), miirchanas (H\é_'ﬂ), tanas (dIT), sthanas (RIT),
vrttis (Qﬁ‘l), suskas (XJ[&) and sadharanas (HTYRTT).

According to Sri Parévadeva (41 q'l"x’%ﬂ) Sthanas®’ (RIFT)

are places within the human body from where evolution of
svaras (¥dX) take places and these are three folds.

$rf Pargvadeva-1/9: (&} OTRICa)-2/1:
AIE ATHHEUTAS ad Aied HYUH ([@UaT) |

TR ST geaTd R IR
Tanyahan namamatrenanirtkti sahitan katham (kathami) /

Svaradinam utpatti tutvat sthanam ||9||
Here etymology of Sthana is indicating the birth places of
svara.

Sri Par$vadeva-1/10: (%ﬁ qTQﬁa) /R0:

AT MRS VSRRV FHRd: |
ThHUIAY TG gliasIafaumrgaw I
Trini sthananihrtkannthasiransiti samasatah |
Ekaikamapitepu syad dvavinsatividhayutam ||10]|

These are three-fold which are heart, throat and head (lower®,
middle ¥ and upper © register respectively) which are
intensified with 22 (twenty) grades i.e., microtonestZ.

! rajr diptaviti ghatoh svasabdapiirvakasya ca | svayan yo rajate yasmat
tasmadesa svarah smrtah || 19 g g aqr
3T TR TR TR G |
52 ragajanako dhvanih svara iti| JFTSI! @ WR 3|
3 He was self-evaluator Svayanbhi (E?IE[) and co-sharer of creating music

were gandharvas
% gandharvan naradadibhyah prattamadau svayambhuva | vidhivan

naradenatha prthivyam avataritam || e AReIfeyT: TRETer TgYdT|
fafiia AReTY gie afeam i

% Here this word attentiveness indicates bringing right understanding into
practice.

% padasthasvarasanghatas talena sumitas tathd | prayukta$§ cavadhanena

gandharvam abhidhiyate | UGRRGNEIAY —dre-giay adll  Ugay
MY TREH Siftiad I

57 Here it is the birth places of svaras (RITT).
8 mandra (H=).

% madhya (He).

%0 tara (AR).
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S1i Parévadeva-1/11: (4t tlTQﬁﬁ)-?/??:
gifdRifafden #w= @i derad gfe |
JYITREY! ATGIUMAEERTRY 132

Dvavinsatividho mandro dhvani sanjayate hrdi |
Yathonttaramasau nadovinayamadharottaram ||11]|

Twenty-two sound appears from heart (lower register). The
sound grows louder as it moves upwards in human body
whereas it appears louder in Vina® when moving downward
(Indian string instruments).

Sr7 Parsvadeva-1/12; (&} OT=ia)-2/2R:

Y Uq fgAuien: SUSRIT JUTHHH |

Y Ud A dR: WG g 0rhArd 13RI

Sa eva dvigunomadhyah kanthasthane yathakramam |
Saeva mastake tarah sthanamadhyad dvigunahkramat||12||

This appearing sound becomes twice higher when reaches
throat and in Indian context it is known as Madhya position
afterwards that sound reaches head to becomes again two-
times higher i.e., at the Tara-sthana or at the higher register
where intensity of sound progresses louder in Geometrical
Progression with common ratio 2 or loudness moves in
multiple of 2 i.e., twice or doubled.

Sri Par§vadeva-1/13: (’}ﬁ tlTQﬁﬁ)-?/%:

Sl TG T YeiT: TRARY: |
SORERAT! g-RYTd T 12311

1Iti svaragata jiieyah Srutayah svaravedibhil |
Antarasvaravartinyo hyantara$rutayo matah ||13||

Srutis (ﬂﬁ) form svaras (¥AR) i.e., notes and exist between

notes which are known as antaravartani )&I:I?Ra?fﬁi (e.,
lying between notes.

$r7 Parsvadeva-1/14: (&} OT=ICa)-2/3%:

| Tt S |

1 g TEI0T: I ThUSH IRTpeH |

RS EIAG aRATEatumaTfated: 1%

| Vinayan $rutayah |

Nabhou yad brahmanah sthanan yatkanthena parisphutam

Skyo ‘darsayitun tasmadavinadyamtannivodhatah|| 14|

According to Indian concept of Classical Music, Naval is the
residing place of Srutis (%[ﬁl) i.e., Brahma ()% these
frequencies propagated towards throat.

S Matamga Muni in his Brhaddesi expressed details of
anatomical process through which vibration/sound or nada is

61 Microtones are pitches in music that sit outside the standard notes of a
Western music scale. They are not found on a standard Western piano
keyboard but can be expressed in TANPURA (The tanpura does not play a
melody, but rather creates a meditative ambience, supporting and sustaining
the performance of another musician or vocalist, as well as for musicians
accompanying a dance performance.), and should instead be imagined as any
of the infinite possibilities of notes you might hear in between any two
consecutive piano notes, or notes in standard scales. Srutis (ﬁﬁ) are the
microtones in Indian Classical Music; It has 22 divisions (recognised as
infinite in number in Indian Classical Music). Microtones are a fundamental
part of the Indian melodic system, creating a rich and nuanced sound.

62 All types of string-instruments such as Vina, Sitar etc.

% |t is origin of Srutis (SfcT). It is the small interval of time and are like the
words of poetry or gesture of dance.
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produced within human physique at Brahmagranthi %
@W&D. This had been recognised as Brahma-nada.

3EW R F< [TWRGRUY| IQ el
TNRIAYIRE THTU: | T ATH TR | a7
3fd | T TR A ashrReEas greReard |

dehasya $arirasya kando vistarakaranam | utsedho
dirghocchayah | nabhisthitascaramgala pramanakah |
tasya nama brahmagranthiriti | tanmadhye iti | tasya
bramagranthermadhye nabhicakrakhyancakran
dvadaSadalamasti |

The trunk of the body indicates expansion of the body i.e.,
elevation. The navel is called the Brahma-Granthi. Within the
middle of that Brahma Granthi there exist twelve-petalled
chakra called the navel chakra or nabhi-cakra.

The exact location of Brahma-Granthi within human body
was explained by Saramgadeva (ﬂﬂ?faﬂ) in  his
Samgitaratnakara witin The Genesis of the
Human Embodiment.

Samgitaratnakara (ﬂﬁﬂﬂ?ﬂm; Section-3/3-4:

On the physiological aspect, propagation of musical notes
from navel to mouth(-dmay be expressed as (: vital force
(pranah ,UTUT: (stationed around the root of the ,navelrising
upwards®n gradually manifests a-navel to pass from the da
the cavity of the mouth as it -the cerebrum-the throat-the heart
passes through them.
Within Brahmagranthi resides the vital breadth i.e., prana. It
gives rise to a vital fire i.e., vahni, where conjunction of this
fire and breadth produces nada: Brhaddesi-18-19

TGATH S0 R SRR T: T

T Rya: T afgaggH:

AR THANTIETE: FHUST

yaduktam brahmanah sthanan brahmagranthiSca yah
smrtah

tanmadhye sansthitah pranah vahnisamudgamah
vahnimarutasanyogannadah samupajayate

n nada ® be subdivided into syllable we na® of nada
represents the vital-force and da® of nada represents fire.
Thus, product of these two syllables, as union, create nada®.
This nada indicates the consciousness of sound. which leads
us to produce musical notes i.e., melodic sound.

The nada has been differentiated into twenty-two grades as
$ruti-s”® according to pitch of its audibility. These produce
twenty-two graded sounds of the octave. The lowest position

nadi (:Hé_ ) produces lowest pitch and pitch gradually rises as

5 1t is situated at the centre of the human-body, known as abode of Brahma,
near navel i.e., at nabhi-cakra ﬁﬁf—m according to Tantric anatomy

)
% The region below the navel pertains to anahata-nada (3f-Ted-Iq) i.e.,
unmanifested sound.
% It indicates perception on sound in undifferentiated form of subject and
object as well i.e., consciousness of sound.
67 refer to pranah.
& refer to agni.
8 Samgitaratnakara of Sarmgadeva (Hﬁ‘oﬁ‘lﬁm; Section-3 / 6: dBR
YA ShRATd fag: | ofa: gronfriaia Aresfyefad il nakaran
prananamanan  dakaramanalan  viduh | jatah pranagnisanyogattena
nado 'bhidhiyate ||
 refer to agni.
™ audibles.
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the struck by the vital breadth (marutahati, TEdgIfd) and
ultimately twenty-two S$rutis resides at throat and another at
head. So, s$rutis ' are that distinction between two is
cognisable by the ear™.

Therefore, there are three registers of seven notes where each
of them twice or double the previous one comprising twenty-
two grades of sound. So, Srutis (%[f%f) are the smallest grades
of sound analogues to microtones forming Svaras. These
twenty-two microtones are too much closer with aminute
difference and as per clarifications of Indian Classical music
concept these cannot be expressed properly by human voice

and can only shown through Vina.

It was believed of ancient Munis™ that $rutis give rise to
svaras but not vice-versa. They describe the relation between
them as: “through the process of deduction (arthapatti’,
H%ﬁQﬁ[), inference (anumana’®, 3{JHIF) and through direct
perception, srutis are found to be the cause that manifests
svaras”’®,

SYTTATARA YdeREarsy an
TR YT SRy Tadgdd: I

arthapattyanumanena pratyaksajiianato’pi va |

grhyante $rutayastavat svarabhivyaktihetavah ||

So, they used two standard pramanas’’ by words arthapatti
and anumana.

The materials of music are sounds, tones and vocables with
all their qualitative richness and also perhaps silence or rests.
They are both physical ® and psychological in a
complementary sense. In Indian exoteric’® music, éruti is the
elemental spiritual sound which constitutes the primary
approach of this art. In Agamani (Gi'l"'l'ﬁlfﬁ[), sruti is defined as
sound of self-expression® i.e., not dependent on any other
support. Similarly, svara or tone is defined®! as esoteric tone
is self-delighting or self-luminous independent of any aid or
support, physical or psychological.

Conclusion

Nada-Brahma is the primal word of Indian Spirituality to
represent India’s great Classical music® as well as this is the
spirituality of humankind. In wider sense the word is
spirituality of the world will correspond with the findings of
modern science®, cosmology®, morphology®®, biology®,

1 Different kinds of musical tones distinguishable through the ear.

72 Natya-Sastra - XXVII1 / 24; 48 T8 SR &0 AT ReSATdTerd
| $ruti$ca nama $rotragayan vailaksanyan yavata sabdenopadyate |

8 Matamga Muni & Dattila Muni.

™ negative inference i.e., expressing the inference in negative way: Example -
pino devadatto diva ne bhukte (! Sae< faar 7 ua@r) which means that
Devadatta does eat during the day which leads to deduce that he must be
eating at night.

5 inference: Where fire, there smoke exists - yatra dhiimastatragnih (I3

® There exist different opinions on this relation but I think this is most
admissible.

" valid means of knowledge.

"8 pulsations in the air.

" suitable for communicate to general public.

8 fRUE WR: nirapeks svara.

81 Tl TS 3l TR: or Tl o7 il WR:

8 Plotius, a Hellenistic philosopher, wrote: All music, based upon melody
and rhythm, is the earthly representative of heavenly music.

8 Thomas Michael Shmidt said: The concept held in antiquity that all
terrestrial music in only a pale reflection or kind of substitute for harmony in
the sky; thus, becomes true in a concrete sense, because the same
mathematical proportions are the basis of both our musical sounds and the

https://www.anantaajournal.com

mythology or metaphysical & , harmonic studies % ,

astrophysics & and nuclear physics ® as per Asian sages,
particularly Indian sages, because they knew many of these
things, expressed hypothetically, two or three thousand years
before our era and these were established by modern
scientists.

Rendering Om in a proper way develops breath-control,
voice-sustainability, quality of sound makes improvement in
music.

Nada-Brahma means not only the God (Brahma) along with
involvement of sound®!.

Gitadi (TﬂﬂT%) means singing or songs but gita (TﬂFD or vocal
music is basic to Indian music as it has already been
mentioned. Moreover, gita also used in general sense of music
whereas samgita, (HﬁDFED includes instrumental music, vocal
music and dance.

Theoretically, octave could be divided into not only in
twenty-two Srutis but into an infinite number of intervals.
Then that pitch can be lowered over infinitesimal i.e., atomic
intervals where such extremely subtle distinctions in pitch
will be beyond grasping®. as human ear has range of capacity
to hear frequencies.

According to vrtti in Brhaddest different metaphysical views
concerning §ruti and profounds a monistic view regarding the
nature of §ruti which, apparently, indicates one in reality
where its plurality is an illusory phenomenon connected with
the fact that a single indivisible nada arising from the navel
ascends up in the human frame in distinct specific steps such
that each of these steps of the nada appears as a different $ruti
but it is one.

Ultimately, I am eager to mention the comments by the
Gottfried Wilhelm Leibnitz, the great seventeenth-century
philosopher and mathematician: Music is a hidden arithmetic
exercise of the soul, which does not know that it is dealing

movements of the planets. British chemist John Newlands pointed out that
elements of the same group appear in musical intervals. It is recognizable that
the numbers of analogous elements generally differ from each other by seven
or one of its multiples. Therefore, it can be designated as to follow proportion
of LAW OF OCTAVE.

8 Johanns Kepler as a musician said six-part harmony motet (Then six
planets were known to him as after his death three other planets discovered.).
It is very interesting that Uranus, Neptune and Pluto are rhythmic planets and
beat relative to each other. He ultimately correlated the musical tones and
intervals with the movements of the planets and their astrological functions
which was Cosmo-theological view.

8 As per American Psychologist George Leonard: At the root of all power
and motion there is music and rhythm, the play of pattern frequencies against
the matrix of time. More than 2600 years ago, Pythagoras told to his
followers that stone is frozen music and this intuition has been fully validated
by modern sciences as we now know that every particle in the physical
universe takes its characteristics from the pitch and pattern and overtones of
its particular frequencies, its singing.

8 The science of harmonics knows that any form of organic life such as fish,
flower, leaf fruit, beetle and any creature create sound.

87 A. Schopenhaur (1819) said: music is the purest incarnation of the absolute
will and the expression of the human feelings, love-joy-horror etc., in their
abstract interpretation as metaphysical idea.

8 Pythagoras expressed Harmony of spheres; Plato in his Timeaus and
Harmonice Mundi by Johannes Kepler.

8 The giant planet Jupiter produces his own peculiar noise. The sun makes its
own noise too (hisses and crackling) when it is at relative quietude and roars
of alarming intensity when spews giant portions of matter far out into space.
% The edge of galaxy creates hissing cacophony of sound, this sound
produced by quick shifts in molecular and atomic energy levels in gases made
hot by newly born stars.

% creation is sound, cosmos is sound, sound is joy, emptiness is sound, spirit
and soul is sound.

9 Natya-Sastra - XXVIII / 27-28: TG TRATNSHHREUGRT T HIG
yRfdRITEyTfy 1]?(1—{[ i I yadyapi paramanuto’pyutkarsaprakarso va
bhavet dhanervisesastathapi nasau grhitun payate ||.
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with numbers, because it does many things by way of

unnoticed conceptions which with clear conception it could
not do. Those who believe that nothing can happen in the soul
of which the soul is not concious are wrong. For this reason
the soul, although not realising that it is involved in
mathematical computation, still senses the effect of this
unnoticeable forming of numbers either as a resultant feeling
of well-being in the case of harmonies or as discomfort in the
case of disharmonies. He paved the way for the psychological
method of musical aesthetics by interpreting music as the
unconscious exercise in arithmetic.

Music originated from the sound (nada) which is the product
of ether® (akasa). Sound originates in the living-beings from
the friction® of air and heat energy®®. First it evolves in a
casual form (3{-I6d, anahata) and then in a gross form

(31Ted, ahata) to emanates through vocal chord® as sweet and
soothing.

The way by which music works is also the way the world of
objects and events works. The deep structure of music is the
same as the deep structure of everything else.

Transliteration chart

Sanskrit{Transliteration|Sanskrit{Transliteration|Sanskrit|Transliteration
31 A a 3T A,a K 1i
Ef L1 3 U,u 3 0,1
ED Rt T E, e q Al ai
3 0,0 3 Au, au Ed K, k
g Kh, kh T G, g g Gh, gh
g M, m g C,c E) Ch, ch
S J,j El Jh, jh o fi
[« Tt 3 Th, th S D, d
) Dh, dh L] N, n d T, t
g Th, th < D,d Y Dh, dh
Gl N, n T P, p '3 Ph, ph
El B,b Y Bh, bh H M, m
g Y,y X R, r d LI
q V, v T S L) S,
Rl S,s B H, h . n
: h ; 1
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