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Abstract 
The cosmic gods and goddesses are noble beings. They do not enter into a body and go through the same 
earthly process as human beings do. Sarasvatī is the first river who got status as a Vedic goddess. The 

Ṛgveda calls her best mother, best of rivers, best of goddesses,—— अम्बितमे, नदीतमे, दवेीतमे सरस्वम्त । 

(Ṛgveda, 2.41.16) Sarasvatī is the great goddess of learning and fine arts, is most merciful and bestower 
of wisdom on her devotees. Sarasvatī is also popular among Buddhist and Jaina traditions. The five types 
of the deity Sarasvatī in Buddhism are namely,—— Mahāsarasvatī, Vajravīṇāsarasvatī, Vajrasarasvatī, 
Āryasarasvatī, Vajrasāradā. Goddess Mahāsarasvatī, resplendent like the autumn moon, rests on the 
moon over a white lotus, shows the varadamudrā in her right hand, and carries in the left a white lotus 
with its stem. Vajravīṇāsarasvatī like Mahāsarasvatī is also white in complexion, peaceful and benign in 
appearance. She carries in her two hands the vīṇā, a kind of strainged musical instrument. Vajrasarasvatī 
has a form with three faces and six arms and her hair is brown and rises upwards. Āryasarasvatī appears a 
maiden of sixteen, is in the prime of youth, has white complexion, and carries in the left hand the stalk of 
a lotus on which rests the Prajñāpāramitā book. Vajrasāradā rests upon a pure white lotus, and a crescent 
decorates her crown; she is three eyed and two armed and carries the book in the left hand and the lotus 
in the right. The oldest Jaina Sarasvatī is considered to be the one unearthed from Kaṅkāli Ṭilā at 
Mathura. Besides the sixteen vidyādevī’s, the jainas of both seats admit into their pantheon, one śruta-
devī or Sarasvatī approximating very closely the Brāhmaṇical conception of the same goddess. The 
sixteen types of Vidyādevī in Jainism are,——Rohiṇī, Prajñapti, Vajra-śṛṅkhalā, Vajrāṅkuśa or 
Kuliśāṅkuśā, Apraticakrā or Jambunadā or Cakreśvarī, Puruṣadattā or Bhāratī, Kālī, Mahākālī, Gaurī, 
Gāndhārī, Mahājvālā or Sarvāstramahājvālā or Jvālāmālinī, Mānavī, Vairāṭyā, Acchuptā, Mānasī, 
Mahāmānasī or Mahāmānavī. The description of this goddess, as in other cases, varies, with the two 
sects, with the Śvetāmbara, she rides a cow and holds in her hands a conch, rosary, bow and arrow. In 
order to know the personality of Sarasvatī, the goddess of learning and eloquence. We have many 
information which are generally collected from the sources like the Vedas, the Brāhmaṇas, the myths and 
the legends of the Epics, Purāṇas, Sculptures, Buddhism and Jainism. This goddess has not only 
worshipped by the Purāṇic devotees in India. But she is also said to have secured a predominant place in 
the Buddhist world, Jainist world and literary sources. So, the characteristics features and iconographical 
significance of the deity Sarasvatī is very important in Buddhist and Jaina tradition. 
 
Keyword: Sarasvatī, buddhism, jainism, mahāsarasvatī, sādhanamālā, dhyānamantra, prajñāpāramitā 
book, vidyādevī, svetambara texts, digambara texts 
 
Introduction 

The cosmic gods and goddesses are noble beings. They do not enter into a body and go 

through the same earthly process as human beings do. Sarasvatī is the first river who got status 

as a Vedic goddess. The Ṛgveda calls her best mother, best of rivers, best of goddesses,—— 

अम्बितम,े नदीतम,े दवेीतमे सरस्वम्त । (Ṛgveda, 2.41.16) Sarasvatī is the great goddess of learning and 

fine arts, is most merciful and bestower of wisdom on her devotees. Devī Sarasvatī is 

denominated as Iḷā and Bhāratī in the Ṛgveda,—— 
 

शमु्िदवेेष्वम्िता होत्रा मरुत्स ुभारती । 

इला सरस्वती मही वम्हिः सीदन्त ुयम्ियािः ॥ (Ṛgveda, 1.142.9) 
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Sarasvatī is also popular among Buddhist and Jaina traditions. 

The five types of the deity Sarasvatī in Buddhism are 

namely,—— Mahāsarasvatī, Vajravīṇāsarasvatī, 

Vajrasarasvatī, Āryasarasvatī, Vajrasāradā. Goddess 

Mahāsarasvatī, resplendent like the autumn moon, rests on the 

moon over a white lotus, shows the varadamudrā in her right 

hand, and carries in the left a white lotus with its stem. 

Vajravīṇāsarasvatī like Mahāsarasvatī is also white in 

complexion, peaceful and benign in appearance. She carries in 

her two hands the vīṇā, a kind of strainged musical 

instrument. Vajrasarasvatī has a form with three faces and six 

arms and her hair is brown and rises upwards. Āryasarasvatī 

appears a maiden of sixteen, is in the prime of youth, has 

white complexion, and carries in the left hand the stalk of a 

lotus on which rests the Prajñāpāramitā book. Vajrasāradā 

rests upon a pure white lotus, and a crescent decorates her 

crown; she is three eyed and two armed and carries the book 

in the left hand and the lotus in the right. In Jaina tradition 

sixteen types of Sarasvatī are present with names like Rohiṇī, 

Prajñapti, Vajra-śṛṅkhalā, Vajrāṅkuśa or Kuliśāṅkuśā, 

Apraticakrā or Jambunadā or Cakreśvarī, Puruṣadattā or 

Bhāratī, Kālī, Mahākālī, Gaurī, Gāndhārī, Mahājvālā or 

Sarvāstramahājvālā or Jvālāmālinī, Mānavī, Vairāṭyā, 

Acchuptā, Mānasī, Mahāmānasī or Mahāmānavī. 

 

Goddess Sarasvatī in Buddhism 

She is known, according to Sādhanamālā as Mahāsarasvatī, 

Vajravīṇāsarasvatī, Vajrasāradā and Āryasarasvatī. She is also 

known as Āryavajrasarasvatī and Vajrasarasvatī. Both the 

Hindus and Buddhists called her Vāgīsvarī. Hindu Tantrics 

conceived goddess Durgā or Caṇḍī as Mahāsarasvatī. She is 

also called Bhadrakāli. In Jainism, Sarasvatī is also known as 

Śruta-devī. The Buddhist Sarasvatī may have one face, with 

two arms, or three faces and six arms. When two-armed, she 

has four different variations. As her worship is widely 

prevalent among the Buddhists owing to the belief that like 

Mañjusrī and Prajñāpāramitā, she confers wisdom, learning 

intelligenous memory etc [1]. The five types of deity Sarasvatī 

in Buddhism are namely,— Mahāsarasvatī, 

Vajravīṇāsarasvatī, Vajrasarasvatī, Āryasarasvatī and 

Vajrasāradā. 

 

Mahāsarasvatī 

She has white complexion, shows the varada pose in the right 

hand and carries the white lotus in the left hand. The dhyāna 

describes her form in the following terms of Sādhanamālā,— 

 

तेन ि भगवतीं महासरस्वतीं अनमु्वम्िन्त्ययेत ्शरम्दन्दकुराकाराां म्सतकमलोिरर 

िन्रमण्डलस््ाां; दम्िणकरेण वरदाां वामेन सनालम्सतसरोजधराां 

स्मेरमखुीमम्तकरुणामयाां श्वेत-िन्दन-कुसमु-वसन धराां मकु्ताहारोिशोम्भतहृदयाां 

नानारत्नालङ्कारवतीं द्वादशवर्षकृम्तां ममु्दतकुिमकुुलदन्तरुोरस्ततीं 

स्फुरदनन्तगभम्स्तव्यूहावभाम्सत लोकत्रयाम।् ततस्तत्िरुतो भगवतीं 

प्रिाांदम्िणतो मेधाम्न िम्िमतो मम्तां वामतिः स्ममृ्तां त्रतािः स्वनाम्यका-

समानवणाषम्दकािः सन्मखुावम्स््तम्िन्तम्नयािः। ततिः स्वनाम्भग्रदशेे-िन्रमण्डले 

म्सतमौकारां ध्यात्वा ततो म्निरन्तीमशरे् वामयमालामम्वम्छिन्न प्रवाहाां 

म्िन्त्ययत ्मन्त्रमावतषयेत ्। (Sādhanamālā, pt. 162, p. 329) 

 

The worshippers should think himself as goddess 

Mahāsarasvatī, who is resplendent like the autumn moon, 

rests on the moon over the white lotus, shows the 

varadamudrā in her right hand and carries in the left the white 

                                                            
1 Benoytosh Bhattacharyya, The Indian Buddhist Iconography, p. 349 

lotus with its stem. She has a smiling countenance, is 

extremely compassionate, wears garments decorated with the 

pearl-necklace, and she is decked in many ornaments, she 

appears a maiden of twelve years, and her bosom is uneven 

with half-developed breasts like flower-buds; she illumines 

the three worlds with the immeasurable light that radiates 

from her body. This is the general appearance of Sarasvatī, 

and all the other varieties, unless otherwise stated are identical 

in appearance with the one just described. The distinctive 

feature of this goddess Mahāsarasvatī is that she shows like 

the ordinary Tārā’s the varadamudrā in the right hand and 

carries the lotus in the left, and is surrounded by four deities 

identical in form with her. Prajñā is in front of her, Medhā to 

her right, Smṛti to her left and Mati in the west. These four 

divinities may also accompany other varieties of Sarasvatī. As 

the sādhana is silent about the particular āsana, she may be 

representation in any attitude, sitting or standing [2]. 

 

Vajravīṇāsarasvatī 

The dhyāna describes her form in the following terms of 

Sādhanamālā,— 

 

सप्तमस्य म्द्वतीयष्टमस्तमस्य ितु् षकम ्। 

प्र्मस्य ितु् ेन भमू्र्तां अत ्सम्वन्दकुम ्॥ 

तदभुवाां सरस्वतीं वीणा-वादन-तत्िराम ्। 

िन्रावदतम्नभाषर्ाां सवाषलङ्कारभमू्र्ताम ् ॥ (Sādhanamālā, pt. 165, p. 

335) 

 

Vajravīṇāsarasvatī like Mahāsarasvatī is also white in 

complexion, peaceful and benign in appearance. She is also 

two armed, but the distinguishing feature in her case is that 

she carries in her two hands the vīṇā, a kind of stringed 

musical instrument, and plays upon it. She may also be 

represented as accompanied by the four divinities as in the 

previous case [3]. 

 

Vajrasarasvatī 

The dhyāna describes her form in the following terms of 

Sādhanamālā,— 

 

तस्मात ्रक्तमहाद्यमु्तां भगवतीं सबभसुनालङ्कृताम ्। 

प्रत्यलीढ़ िदम्स््ताां म्त्रवदनाां र्ड़्वाहुम्भभूषम्र्ताम ्॥ 

सव्ये म्नलमखुाां म्वभम्तष ि करे िद्माम्सकम्त्रांि वै । 

वाम ेशकु्लमखुाां ि िात्रसम्हताां सरत्निक्रां  त्ा ॥ 

हत्िद्मम्स््तिन्रमध्यम्नम्हतां तबयि दोभाषस्वरम ्। 

नानािानतमतिहिै म्करणरैाियुषमाणां जगत ् ॥ (Sādhanamālā, pt. 161, 

p. 327) 
 

भगवतीं वज्रसरस्वतीं म्त्रमखुाां र्ड़्भजुाां सवाषङ्गरक्ताां म्त्रनयनाां म्नलम्सतदम्िण 

वममखुीं िद्मखन्ग कम्िषधरा-दम्िणकराां किालरत्न-िक्रधाररवामकराां 

प्रत्याम्लदिदाां कुमारीं नवयौवनवतीं नानालङ्कारधराां हृदयाम्धम्ित-म्िन्ह वीजेन 

िरा्ाष करनोस्तकुाां आत्मानां म्वभाव्य । (Sādhanamālā, pt. 163, p. 

331) 

 

The name Vajrasarasvatī is given to this goddess in order to 

distinguish her form the other four varieties of Sarasvatī, with 

four different names given in the sādhanas. It has already 

been said that Sarasvatī has a form with three faces and six 

arms. In all other respects her form is identical with that of 

Mahāsarasvatī. The difference here is that her hair is brown 

                                                            
2 ibid, p. 350 
3 ibid, pp. 350-351 
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and rises upwards, and she stands in the pratyālidha attitude 

on the red lotus. Three sādhanas in the Sādhanamālā are 

assigned to her worship, and according to these, she is red in 

colour, with the right and left faces of blue and white colour 

respectively. She carries in her three right hands the lotus on 

which is the Prajñāpāramitā book, the sword and the kartrī, 

and in the three left the kapāla of Brahmā, the jewel and the 

cakra. Instead of the book on lotus and Brahmakapāla she 

may also holds the lotus and the kapāla only. 

 

Āryasarasvatī 

Āryasarasvatī is another variation of Sarasvatī, and is also 

designated Vajrasarasvatī, which seems to be the common 

name of Sarasvatī of the Vajrayāna. She appears a maiden of 

sixteen, is in the prime of youth, has white complexion, and 

carries in the left hand the stalk of a lotus on which rests the 

Prajñāpāramitā book. The dhyāna is silent about the symbol 

carried in the right hand, which may or may not remain 

empty. The āsana also is not mentioned which shows that she 

may be represented in any attitude [4]. 

 

Vajrasāradā 

The dhyāna describes her form in the following terms of 

Sādhanamālā,— 

 

शभु्राबवजुोिरर लसत्तनमुदधानाम ्। 

नेत्रत्रयम ्मकुुटसांम्स््तमधषिन्रम् ॥ 

वामेन िसु्तकां  धराबवजुमन्ये हस्त े। 

ििात ्स्वदहेसमतामनयत ्प्रयत्नत ्॥ 

ततस्त ुध्यानम्खन्नो असन ्जिने्मन्त्रम ्समाम्हतिः । 

गवुाषदशेिः वशालब्धां शमु्िसा िारताां गतिः ॥ 

हान्तरान्त समायकु्तां  सान्तम्मश्वर- शोम्भतम ्। 

इन्राधष म्वन्दनुा अक्रन्तां म्लम्िां इष्टा जिते्गरुन ्॥ (Sādhanamālā, pt. 166, 

p. 337) 

 

According to the dhyāna in the Sādhanamālā she rests upon a 

pure white lotus, and a crescent decorates her crown; she is 

three eyed and two armed and carries the book in the left hand 

and the lotus in the right. She may, however be accompanied 

by the four attendents, Prajñā and others. As the sādhana is 

silent about the āsana, she may have any attitude. Vajrasāradā 

here sits in bhadrāsana, as do her companions. All the figures 

in the group are multilated, but at least one among them 

carries the Utpala and the book, in the right and left hands 

respectively [5]. The śatoguṇā of Mahālakṣmī has manifestated 

in the form of Mahāsarasvatī. She is of white complexion and 

has four hands. In them she shows a rosary (akṣamālā), a 

goad (aṅkuśa), a lyre (vīṇā) and a book (pustaka). She is 

named variously by the great goddess Mahālakṣmī. Thus she 

is known as Mahāvidyā, Mahāvāṇī, Bhāratī, Vāk, Sarasvatī, 

Āryā, Brāhmī, Kāmadhenu, Vedagarbhā, Dhīśvarī etc. As 

Mahāsarasvatī, she is described as the most beautiful of all 

beauties and exceedingly good-looking. In the Vaikṛtika-

rahasya, she is described as an eight armed goddess holding 

an arrow, a spear, a disc, a conch, a bell, a ploughshare 

(lāṅgala) and a bow, named kārmuka [6]. 

 

Goddess Sarasvatī in Jainism 

The oldest Jaina Sarasvatī is considered to be the one 

                                                            
4 ibid., pp. 351-352 
5 ibid., p. 351 
6 Balram Srivastava, Iconography of Śakti, A Study Based on Śrītattvanidhi, 

p. 21 

unearthed from Kaṅkāli Ṭilā at Mathura. They are sixteen in 

number. In no other Indian religion are the goddesses of 

knowledge so numerous. Besides the sixteen vidyādevī’s, the 

jainas of both seats admit into their pantheon, one śruta-devī 

or Sarasvatī approximating very closely the Brāhmaṇical 

conception of the same goddess. Her name as śruta-devī 

meaning ‘Goddess of Śruti’ originally refers to the Vedas or 

revealed literature preserved through hearing. There is some 

hidden meaning behind this name. The description of śruta-

devī as afforded by the Jaina books makes it on a par with 

Brahmāṇī’s (wife of Brahmā) description. 

 

Sarasvatī or Śruta-devī 

The goddess, as viewed by the Śvetāmbaras rides a swan, has 

four hands bearing a lotus or varada book and rosary. The 

Digambara texts seem to give the vehicle of a peacock to 

Sarasvatī. Śruta-devī, the main goddess of learning, seems to 

be identical with the consort of Brahmā, a dikpāla, as 

described in this book. The attributes of a lotus, book and 

rosary are common. The vehicle of swan is also characteristic 

of Brahmā. The substitute of peacock for swan, as made by 

the Digambara sect, agrees with the conception of Sarasvatī, 

who is also the river goddess in Brāhmaṇism [7]. The sixteen 

types of Vidyādevī in Jainism are,—Rohiṇī, Prajñapti, Vajra-

śṛṅkhalā, Vajrāṅkuśa or Kuliśāṅkuśā, Apraticakrā or 

Jambunadā or Cakreśvarī, Puruṣadattā or Bhāratī, Kālī, 

Mahākālī, Gaurī, Gāndhārī, Mahājvālā or Sarvāstramahājvālā 

or Jvālāmālinī, Mānavī, Vairāṭyā, Acchuptā, Mānasī, 

Mahāmānasī or Mahāmānavī. 

 

Rohiṇī 

The description of this goddess, as in other cases, varies, with 

the two sects, with the Śvetāmbara, she rides a cow and holds 

in her hands a conch, rosary, bow and arrow. She is four-

handed. With the other sect, she appears bearing the attributes 

of an urn, conch, lotus and fruits. From the texts of the 

Śvetāmbaras, it appears that she specially presides over the art 

of music. Her other names ‘Ajitavalā’. The Digambaras 

believe that by her worship, the devotee attains right inside. 

 

Prajñapti 

In her Śvetāmbara aspect, she rides on a peacock and hold a 

lotus and a Śakti. She is six-handed. According to one text of 

the same school, she holds varada, śakti, citrus and śakti 

again. Digambara image should be represented as bearing a 

sword and a disc. Thus we find she has borrowed the vehicle 

of peacock from Yakṣa Trimukha, Prajñapti’s husband. The 

peacock symbol with lotus should be Vidyādevī’s 

characteristic. She known as ‘Duhitārī’. The name might have 

been derived either from Prajñapti, meaning ‘intellect’ or 

Prajñā, meaning ‘Sarasvatī’ [8]. 

 

Vajra-śṛṅkhalā 

Two forms of this goddess are known to the Śvetāmbara 

scripture. In one form she is seated on a lotus and carries a 

chain and club. In another form, she is also seated on a lotus 

but has four hands adorned with varadamudrā, chain, lotus 

and chain again. Her mounts is ‘Haṃsa’. The Digambara text 

mentions only a chain for the deity. According to the 

Digambara text used, she grants to her worshippers good 

boons and habits. 

 

                                                            
7 B.C. Bhattacharya, The Jaina Iconography, pp. 122-123 
8 ibid., pp. 124-125 
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Vajrāṅkuśa or Kuliśāṅkuśā 

She has two forms according to Śvetāmbara texts, In one, she 

rides an elephant and bears as symbols a sword, vajra, shield 

and spear. In another, she is riding an elephant in 

varadamudrā, vajra, citrus and goad. She is also known as 

‘Manovegā’, ‘Manogupti’ and ‘Śyāmā’. The Digambaras 

represent the deity as driving in an aerial car and holding in 

her hands a goad and a lute. The symbol of an elephant, the 

name Vajrāṅkuśa meaning ‘one adorned with vajra’ and goad 

leads us to suppose some mysterious connection between this 

Vidyādevī and Indra. Her lute, as given by the Digambaras, is 

only a symbol of Sarasvatī. 

 

Apraticakrā or Jambunadā or Cakreśvarī 

According to the Śvetāmbara books, she rides a Garuḍa and 

all her four hands are armed with dishes. She is called 

Jambunadā by the Digambaras, who represent her as riding a 

peacock and bearing a sword and a spear. She also sixteen-

handed. Peacock and spear are in this form the common 

characteristics [9]. 

 

Puruṣadattā or Bhāratī 

In Śvetāmbara literature, she is differently described. In one 

aspect, she holds a sword and shield, in another she rides on a 

buffalo and carries in her four palms varada, sword, and 

shield. The Digambara text makes her ride a peacock and hold 

as symbols vajra and a lotus. 

 

Kālī 

The Digambara image of this Vidyādevī should ride a deer 

and should be furnished in its hands with the symbols of a 

staff and sword. There are two Śvetāmbara forms to be 

marked. She is seated on a lotus and holds either in two hands 

a club and varada or in four hands rosary, club, vajra and 

abhaya. Her others name ‘Śāntā’. This is strongly suggested 

by the common characteristic symbol of a deer as vehicle [10]. 

 

Mahākālī 

The Śvetāmbaras have two descriptions for the goddess. 

According to one, she rides on a man and holds a rosary, fruit, 

bell and varadamudrā. According to another, she equally rides 

a man but holds a rosary, vajra, abhayamudrā and bell. The 

Digambara form of Mahākālī is to be represented as standing 

on a corpse and bearing in her hands a bow, sword, fruit and 

weapon. The symbols of sword, bell, rosary etc. are 

sufficiently tantric in character, the corpse at the feet of the 

goddess being a true mark of Kālī. She also known as ‘Ajitā’ 

and ‘Suratārakā’. The Digambara book states that the goddess 

grants religious trance to her worshippers. 

 

Gaurī 

She of the Śvetāmbara type rides on a alligator and bears four 

hands equipped with varada, club, rosary and water-lily. She 

also known as ‘Mānasī’ and ‘Aśokā’. In Digambara form, 

Gaurī has an alligator as her vehicle and holds lotus as her 

symbol. Some of her symbols, such as lotus, varada, are 

identical with those of this Vidyādevī. The alligator and some 

of the symbols such as water-lily and urn indicate her 

connection with the goddess Gaṅgā of Brāhmaṇism [11]. 

 

Gāndhārī 

The Śvetāmbara Gāndhārī is to be represented either as seated 

                                                            
9 ibid., pp. 125-126 
10 ibid., pp. 126-127 
11 ibid., pp. 127-128 

on a lotus and holding a staff and vajra or varada, staff, 

abhaya and vajra. Digambara goddess rides a tortoise and 

holds a disc and sword. She also known as ‘Caṇḍā’. The 

Yakṣiṇī Gāndhārī of the Digambaras rides a crocodile but the 

Vidyādevī Gāndhārī rides a tortoise. 

 

Mahājvālā or Sarvāstramahājvālā or Jvālāmālinī 

The text called the Ācāradinakarā of the Śvetāmbaras 

describes this goddess as riding a cat but mentions no 

attributes. The Nirvāṇakārikā another text of the same sect 

describes her as riding a boar and holding many weapons 

without description. She also known as ‘Jvālāmālinī’ and 

‘Bhṛkuṭī’. Images of Digambara type should ride a buffalo 

and bear such weapons as a bow, shield, sword and disc. 

 

Mānavī 

According to one text, she has blue colour and sits on a blue 

lotus and a twig. According to another of the same 

Śvetāmbara school, she seats on a lotus and is four-handed 

showing varada, rosary and a bough of a tree. Her mounts is 

Snake. She also known as ‘Aśokā’. The Digambara text also 

describes her as of blue colour and as riding a boar and 

bearing a trident. 

 

Vairāṭyā 

The Śvetāmbara text represents the goddess as riding on a 

snake and carrying in her hands a sword, shield and snake. 

The Digambaras Vidyādevī rides a lion and has a snake 

symbol. Her vehicle and symbol in both the instances consist 

of snakes [12]. 

 

Acchuptā 

She is called in the Śvetāmbara literature Acchuptā and 

described as riding a horse and holding a bow, sword, shield 

and arrow. Acchuptā as represented by the Digambaras 

equally rides a horse and holds the symbol of a sword. 

 

Mānasī 

Mānasī of Śvetāmbara conception has two types in 

iconography. According to one, she rides a swan and bears the 

attributes of varada and vajra. According to another, she sits 

on a lion and has four hands carrying varadamudrā, vajra, 

rosary and again vajra. The Digambara Mānasī seats herself 

on a snake vehicle. She also known as ‘Kandarpā’. Her 

mounts is lion. The Buddhist deity of learning called 

Vāgīśvarī, who has a famous temple in Benaras rides on a 

lion. She rides a tiger, in the case the Digambara Vidyādevī 

rides a snake. 

 

Mahāmānasī or Mahāmānavī 

The Śvetāmbaras describe the sixteenth Vidyādevī as riding 

on a lion and bearing, in her four hands varada, sword, 

kamaṇḍalu and lance. The Digambara representation of the 

goddess sits on a swan and holds a rosary, varadamudrā, goad 

and garland. As noticed before, her symbols of book, 

kamaṇḍalu and lotus befit more a Vidyādevī than a Yakṣiṇī. 

Her other names ‘Nirvāsī’. The Digambara conception of 

Mahāmānasī either as a Yakṣiṇī or Vidyādevī has symbols 

such as peacock, swan, rosary, which fit in with the 

characteristic of the goddess of learning [13]. 
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Conclusion 

In order to know the personality of Sarasvatī, the goddess of 

learning and eloquence. We have many information which are 

generally collected from the sources like the Vedas, the 

Brāhmaṇas, the myths and the legends of the Epics, Purāṇas, 

Sculptures, Buddhism and Jainism. Sarasvatī is one of the 

trinity of the Ṛgvedic goddesses— Sarasvatī, Iḷā and Bhāratī. 

She is the protean goddess of the Vedic pantheon and is the 

very basis of Hindu thought and culture. These of course 

throw an enlightened ideas on the transformation of the Vedic 

river Sarasvatī into a goddess of learning, speech and music. 

This goddess has not only worshipped by the Purāṇic 

devotees in India. But she is also said to have secured a 

predominant place in the Buddhist world, Jainist world and 

literary sources. Even she appears to manifest herself as the 

bestowed of knowledge and symbol of purity. It is however, 

emphasized that in Purāṇic, Buddhist and Jaina iconography, 

she is found to be represented in several forms with different 

variety in emblems, vehicles as well as attributes. It remains 

not only a mere literary theory, but has also taken 

iconographical forms with different colours. She is found 

two-armed, six-armed, eight-armed or multi-armed. The texts 

of the three principal religious of ancient India are however, 

which include manuscript, lotus of different colours, rosary, 

lute, water-vessel etc. She is generally associated with various 

carrying animals as vehicles like swan, peacock, lion, ram etc. 

So, the characteristics features and iconographical 

significance of the deity Sarasvatī is very important in 

Buddhist and Jaina tradition. 
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