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Introduction
Sanskrit is foremost among world literatures which have produced poets who attained
immortality through their poetical works. K¡lid¡sa is one of the bright stars shining with great
lustre in the galaxy of eminent poets. K¡lid¡sa’s great scholarship, his deep knowledge, and the
luxurious style of life which he must have reflect throughout the poem. This work reveals his
profound knowledge of the various subjects, animals, birds and nature etc. He is keen observer
of the behaviour of not only men but other subjects also.
Poetry is an excellent medium for narrating a story or event. One of the significant feature of
poetry is it fine imagery, the word pictures, it presents. In the opinion of the ancient writers of
stylistics or Ala´k¡ra¿¡stra, the world of the poet and the descriptions about it are far nobler
and more exquisite than all the other physical realities and material creations. The often
unscientific and non-worldly concepts and descriptions are what is meant by the term
‘Kavisamaya” or “Kavisa´keta”. The ultimate objective of poetry is the joy or pleasure that
gives to the readers or listeners. For that the poet uses different figures of speech, like Simile,
Metaphor, and Gu¸as. They also make use of various stylistic devices related to lexicon and
syntax, including Foregrounding which is Deviation from the norm. All these constitute what
is collectively known as ‘Kavisamaya’.
It was R¡ja¿ekhara, who was a poet and an rhetoric, who studied extensively and intensively
about ‘Kavisamaya’. R¡ja¿ekhara lived in the 10th century. Although various forms of
‘Kavisamaya’ were in use before him, no proper study was made about them. Through his
‘K¡vyam¢m¡msa’, R¡ja¿ekhara codified all the various forms of ‘Kavisamaya’. In the early
chapters of K¡vyam¢m¡msa, R¡ja¿ekhara has discussed “Kavisamaya’ quite elaborately and
with examples. After R¡ja¿ekhara, many other rhetoricians made elaborate studies on this
subject. Hemacandra’s K¡vy¡nu¿¡sana, Ajitsena’s Ala´k¡racint¡ma¸i, Deve¿vara’s
Kavikalpalatha, Arisimha and Aricandra’s K¡vyakalpalat¡v¤tti, Viswnatha’s S¡hityadarpa¸a
etc. are the most prominent works of such studies. The ‘Kavisampradaya’ explained in the
later books is more or less similar to the term ‘Kavisamaya’ as expounded by R¡ja¿ekhara. To
make its literary work popular and enjoyable, a poet, making use his genius or pratibh¡ and
experience creates a world of his own. In this world the poet reigns as the supreme authority. It
is this principle that Ënandavardhana spoke about in his Dhvany¡loka:

“+{ÉÉ®äú EòÉ´ªÉºÉÆºÉÉ®äú EòÊ´É®Eò& |ÉVÉÉ{ÉÊiÉ&
ªÉlÉÉº¨Éè ®úÉäSÉiÉä Ê´É·ÉÆ iÉlÉänÆ {ÉÊ®ú´ÉiÉÇiÉä **ù” [1]
Some of the descriptions in poems are so complicated that they are beyond the imagination of
ordinary people. But these exist on the basis of some unwritten agreement and understanding
between the poet and the readers.
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“´ÉÒÊSÉIÉÉä¦ÉºiÉÊxÉiÉÊ´É½þMÉ¸ÉäÊhÉEòÉ\SÉÒMÉÖhÉÉªÉÉ&
ºÉÆºÉ{ÉÇxiªÉÉ& ºJÉÊ±ÉiÉºÉÖ¦ÉMÉÆ nùÌ¶ÉiÉÉ´ÉiÉÇxÉÉ¦Éä& *
ÊxÉÌ´ÉxvªÉÉªÉÉ& {ÉÊlÉ ¦É´É®úºÉÉ¦ªÉxiÉ®ú& ºÉÊzÉ{ÉiªÉ
ºjÉÒhÉÉ¨ÉÉtÆ |ÉhÉªÉ´ÉSÉxÉÆ Ê´É§É¨ÉÉä Ê½þ Ê|ÉªÉä¹ÉÖ **” [3]

Definition of Kavisamaya in K¡vyam¢m¡msa
In K¡vyam¢m¡msa, R¡ja¿ekhara describes the relations
between these ‘Kavisa´ketas’ and their relevant to other
poetical theories and the circumstances that led him to
formulate these principles.
Some rhetoricians before him considered such descriptions as
‘DoÀas’ or blemishes of the poets. Bh¡maha in his
K¡vy¡la´k¡ra says:

Here the river Nirvindhy¡ is described as a beautiful woman.
She is wearing a waistband made of water-birds chirping
noisily as they are moved by the waves of the river. She is
moving forward with a smiling face displaying her navel, the
whirl and chasm of the river. Come close to the river and
enjoy her shy looks. When meeting their lovers first words
women say are their physical movements and expressions.
YakÀa is a lover who had to go away from his darling very
quickly. But the departure is not something very old; it is
recent. Therefore it is natural that on his lips still there are
smiles of amorous encounters with his sweetheart. The beauty
of the sexual encounters with rivers in the route of the Cloud
is exceptional and captivating.

“näù¶ÉEòÉ±ÉEòlÉÉ±ÉÉäEòxªÉÉMÉ¨ÉÊ´É®úÉävÉÒ SÉ

|ÉÊiÉYÉÉ½äþiÉÖoù¹]õÉxiÉ½þÒxÉÉÆ nÖù¹]Æõ SÉ xÉä¹ªÉiÉä **” [2]
Kavisa´ketas and Myths
If Kavisa´ketas are to be compared to any modern poetical
theory, it will be with myths. A Myth is something that we
can never explain historically and often they have
supernatural elements in them. They are often woven round
legends and folklores. In the same way Kavisa´keta are also
traditional and cannot be explained scientifically and
logically.

“iÉä¹ÉÉÆ ÊnùIÉÖ |ÉÊlÉiÉÊ´ÉÊnù¶ÉÉ±ÉIÉhÉÉÆ ®úÉVÉvÉÉxÉÓ
MÉi´ÉÉ ºÉt& ¡ò±É¨ÉÊ´ÉEò±ÉÆ EòÉ¨ÉÖEòi´ÉºªÉ ±É¤vÉÉ *
iÉÒ®úÉä{ÉÉxiÉºiÉÊxÉiÉºÉÖ¦ÉMÉÆ {ÉÉºªÉÊºÉ º´ÉÉnÖù ªÉº¨ÉÉiÉÂ
ºÉ§ÉÚ¦ÉRÂóMÉÆ ¨ÉÖJÉÊ¨É´É {ÉªÉÉä ´ÉäjÉ´ÉiªÉÉ¶SÉ±ÉÉäÌ¨É **” [4]

Division of Kavisa´ketas
In the 14th Chapter of his work, R¡ja¿ekhara elaborately
describes Kavisamaya or Kavisa´keta. Kavisa´keta are
basically divided into three. They are Bhauma-DivyaP¡t¡l¢ya. Of these the ‘Bhauma’ is the most important.
It is again subdivided into three: AÀ¶anibandhana,
áatama¸ibandhana, Niyamenanibandhana. In the first category
we have the journey of the swans to M¡nasasarass, the sorrow
of departure of the ruddy geese, the whiteness of fame,
laughter etc. In the second class we find indescribable fruits
of trees like sandalwood and the A¿oka. The third class of
things are based on the rules and traditions made by the poets
themselves.
All the Sanskrit poets make use of all these different kinds of
Kavisa´ketas. The first place among such poets goes to
K¡lid¡sa himself. The sa´ketas he has used in his poems
indicate how meticulously and elaborately he had observed
nature, the various natural phenomena and also the flora and
fauna of the earth and the entire universe itself. We can see all
of these Kavisa´ketas scattered here and there in all his works.
In his “Meghad£ta” he has used them quite lavishly.
In the poetry of K¡lid¡sa, nature is an active presence. In his
Meghad£ta, there are many descriptions of nature. We see the
mountains, forests, lakes etc. in their abundance. Although
these things are described in the poems of other poets also, in
the poetry of K¡lid¡sa they occupy a very special niche. In his
poems we see how the inanimate objects are personified
giving factors of nature all the human qualities and emotions
and reactions. K¡lid¡sa is superb in the use of the figure of
speech of personification. In his poems rivers, trees,
mountains, birds and animals speak and behave like human
beings.

J¡l¡bha, as soon as you reach the capital of Vidi¿a, the ideal
country, you will be able to enjoy the full fruits of love. There
you can enjoy the lips of your lover, like the banks of the
River enjoy the water of Vetravat¢ which is sweet and
swinging in waves, making pleasant noises like the
murmuring thunder.
In Meghd£ta there are many such examples. The images of
the River as drawn by K¡lid¡sa amply depict the differing
conditions of human life. He has made such exquisite pictures
using dozens of Rivers like the Indus, Ganges, Yamun¡,
Sarasvati, K¡lind¢, Nirvidhy¡, Vetr¡vat¢, Rekh¡, Gambh¢r¡,
Murac¢, Sipr¡, Narmad¡, God¡var¢, Pamb¡ and Saray£.
Description of Trees
The descriptions of Trees are abundant in the poetical
compositions of K¡lid¡sa.

“xÉÒ{ÉÆ où¹]Âõ´ÉÉ ½þÊ®úiÉEòÊ{É¶ÉÆ EäòºÉ®èú®úvÉÇ°üfèø®úÉÊ´É¦ÉÚÇiÉ|ÉlÉ¨É¨ÉÖEÖò±ÉÉ& Eòxnù±ÉÒ¶SÉÉxÉÖEòSUô¨ÉÂ *
VÉMv´ÉÉ%®úhªÉä¹´ÉÊvÉEòºÉÖ®úË¦É MÉxvÉ¨ÉÉQÉÉªÉSÉÉä´ªÉÉÇ&
ºÉÉ®úRÂóMÉÉºiÉä VÉ±É±É´É¨ÉÖSÉ& ºÉÚSÉÊªÉ¹ªÉÎxiÉ ¨ÉÉMÉÇ¨ÉÂ **” [5]
Multicoloured birds pass along your path where you made
showers of rain looking at the blooming Kadamba buds,
watching the bubble like mushrooms popping in the marshes,
and savouring the fresh aroma emanating from the earth
because of the nourishing fresh rains.
Again we find the fine Kavisa´keta, in which the Kadamba
trees are said to get excited by looking at the Cloud.

Describing Rivers
In Meghad£ta, there are many descriptions showing how
rivers behave in various contexts. There are the moods of
anger, the smiles of joy, the brisk movement of pleasure, the
slow motion of indolence in these images of the river which is
personified like a beautiful woman capable of thrilling one’s
heart.

“xÉÒSÉè®úÉJªÉÆ ÊMÉÊ®ú¨ÉÊvÉ´ÉºÉäºiÉjÉ Ê´É¸ÉÉ¨É½äþiÉÉäºi´ÉiºÉÆ{ÉEòÉÇiÉÂ {ÉÖ±ÉÊEòiÉÊ¨É´É |ÉÉèfø{ÉÖ¹{Éè& Eònù¨¤Éè& *
ªÉ& {ÉhªÉºjÉÒ ®úÊiÉ{ÉÊ®ú¨É±ÉÉänÂùMÉÉÊ®úÊ¦ÉxÉÉÇMÉ®úÉhÉÉ¨ÉÖqùÉ¨ÉÉÊxÉ |ÉlÉªÉÊiÉ Ê¶É±ÉÉ´Éä¶¨ÉÊ¦ÉªÉÉê´ÉxÉÉÊxÉ **” [6]
3
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Kavisa´keta like these are abundant in Meghad£ta.

Here is the description is about the white crescent on the head
of Parama¿iva and the journey of the Cloud to Al¡ga which
has the tower shining because of the light from the white
crescent. Here is another one:

Description of Birds
We find that birds like swans, hornbills, pied cuckoos, cranes
and partridges with all their special features and
characteristics are elaborately described in the poem.

“MÉi´ÉÉ SÉÉäv´ÉÈ nù¶É¨ÉÖJÉ¦ÉÖVÉÉäSUÂô´ÉÉÊºÉiÉ|ÉºlÉºÉxvÉä&
Eèò±ÉÉºÉºªÉ ÊjÉnù¶É´ÉÊxÉiÉÉnù{ÉÇhÉºªÉÉÊiÉÊlÉ& ºªÉÉ& *
¸ÉÞRÂóMÉÉäSUôÉªÉè& EÖò¨ÉÖnùÊ´É¶ÉnèùªÉÉæ Ê´ÉiÉiªÉ ÎºlÉiÉ& JÉÆ
®úÉ¶ÉÒ¦ÉÚiÉ& |ÉÊiÉÊnùxÉÊ¨É´É jªÉ¨¤ÉEòºªÉÉ]Âõ]õ½þÉºÉ& **”12

“+¨¦ÉÉäÊ¤ÉxnÖùOÉ½þhÉSÉiÉÖ®úÉÆ¶SÉÉiÉEòÉxÉÂ ´ÉÒIÉ¨ÉÉhÉÉ&
¸ÉähÉÒ¦ÉÚiÉÉ& {ÉÊ®úMÉhÉxÉªÉÉ ÊxÉÌnù¶ÉxiÉÉä ¤É±ÉÉEòÉ& *
i´ÉÉ¨ÉÉºÉÉt ºiÉÊxÉiÉºÉ¨ÉªÉä ¨ÉÉxÉÊªÉ¹ªÉÎxiÉ ÊºÉrùÉ&
ºÉÉäiEò¨{ÉÉÊxÉ Ê|ÉªÉºÉ½þSÉ®úÒºÉ¨§É¨ÉÉÊ±ÉÎRÂóMÉiÉÉÊxÉ **” [7]

Here the white splendour is attributed to the lotus flowers and
to the laughter of Lord áiva. This indicates the white colour of
laughter and smile. These are not facts or realities but merely
Kavisa´keta used by the poet. Piercing darkness with a needle
is a popular Kavisa´keta. This Kavisa´keta is used by poets to
show the intensity of darkness.

The hornbills drink the raindrops before they fall on earth. We
can see the cranes or storks which are keenly observing the
hornbills drinking raindrops. Here is another one:

“¨ÉxnÆù ¨ÉxnÆù xÉÖnùÊiÉ {É´ÉxÉ¶SÉÉxÉÖEÚò±ÉÉä ªÉlÉÉ i´ÉÉÆ
´ÉÉ¨É¶SÉÉªÉÆ xÉnùÊiÉ ¨ÉvÉÖ®Æú SÉÉiÉEòºiÉä ºÉMÉxvÉ& *
MÉ¦ÉÉÇvÉÉxÉIÉhÉ{ÉÊ®úSÉªÉÉzÉÚxÉ¨ÉÉ¤Érù¨ÉÉ±ÉÉ&
ºÉäÊ´É¹ªÉxiÉä xÉªÉxÉºÉÖ¦ÉMÉÆ JÉä ¦É´ÉxiÉÆ ¤É±ÉÉEòÉ& **” [8]

“MÉSUôxiÉÒxÉÉÆ ®ú¨ÉhÉ´ÉºÉËiÉ ªÉÉäÊ¹ÉiÉÉÆ iÉjÉ xÉHÆò
¯ûuùÉ±ÉÉäEäò xÉ®ú{ÉÊiÉ{ÉlÉä ºÉÚÊSÉ¦ÉätèºiÉ¨ÉÉäÊ¦É& *
ºÉÉènùÉ¨ÉxªÉÉ EòxÉEòÊxÉEò¹ÉÎºxÉMvÉªÉÉ nù¶ÉÇªÉÉä´ÉÔ
iÉÉäªÉÉäiºÉMÉÇºiÉÊxÉiÉ¨ÉÖJÉ®úÉä ¨ÉÉº¨É¦ÉÚÌ´ÉC±É´ÉÉºiÉÉ& **”13

Oh Cloud, the slow breeze is making you move very slowly
the way you like. The hornbills are singing sweetly as they are
pleased to see you. The silver winged geese travel with you
like adorning garlands.
It is usual for poets to describe the dance of the peacocks with
the sighting of clouds.

Here the abstract darkness is described as if it could be
pierced by a needle. By doing that darkness which is abstract
is made concrete. In other words the abstract darkness is
concretised or solidified.
Many of the kavisa´keta, K¡lid¡sa used in Meghad£ta come
under the category known as ‘AÀ¶anibandhana’. The genius
of the poet to present even highly improbable supernatural
descriptions to make the hearts and minds of the readers
happy is exemplary. Kavisa´keta play a major role in making
the works of K¡lid¡sa highly popular and interesting. It should
be noted that Kavisa´keta or Kavisamaya are usages contrary
to accepted norms and principles. This can be easily translated
as ‘Foregrounding’ in English. Foregrounding is ‘Deautomatisation’ or ‘Deviation from the Norm’. Foregrounding
is an essential ingredient of poetry as there can’t be any
poetry without this kind of ‘Vakrokti’.

“VªÉÉäÊiÉ±ÉæJÉÉ´É±ÉÊªÉ MÉÊ±ÉiÉÆ ªÉºªÉ ¤É½Èþ ¦É´ÉÉxÉÒ
{ÉÖjÉ|Éä¨hÉÉ EÖò´É±ÉªÉnù±É|ÉÉÊ{É EòhÉæ Eò®úÉäÊiÉ *
vÉÉèiÉÉ{ÉÉRÂóMÉÆ ½þ®ú¶ÉÊ¶É¯ûSÉÉ {ÉÉ´ÉEäòºiÉÆ ¨ÉªÉÚ®Æú
{É¶SÉÉnùÊpùOÉ½þhÉMÉÖ¯ûÊ¦ÉMÉÇÌVÉiÉèxÉÇiÉÇªÉälÉÉ& **” [9]
Here the fine peacock feathers are described. The Cloud is
asked to make the thunder loud enough for the peacock, the
vehicle of Subrama¸ian, to perform its dance. There are also
many Kavisa´keta about swans in the poem.

“EòiÉÖÈ ªÉSSÉ |É¦É´ÉÊiÉ ¨É½þÒ¨ÉÖÊUô±ÉÒxwÉÉ¨É´ÉxvªÉÉÆ
iÉSUô i´ÉÉ iÉä ¸É´ÉhÉºÉÖ¦ÉMÉÆ MÉÌVÉiÉÆ ¨ÉÉxÉºÉÉäiEòÉ& *
+ÉEèò±ÉÉºÉÉÊuùºÉÊEòºÉ±ÉªÉSUäônù{ÉÉlÉäªÉ´ÉxiÉ&
ºÉ¨{ÉiºªÉxiÉä xÉ¦ÉÊºÉ ¦É´ÉiÉÉä ®úÉVÉ½ÆþºÉÉ& ºÉ½þÉªÉÉ& **” [10]

Conclusion
We can see that in Meghad£ta, K¡lid¡sa has made extensive
use of Kavisa´keta. The descriptions of K¡lid¡sa beautifully
portray the ups and downs of human life. He also portrays
nature in an effective way. Natural phenomena are closely
related to human life and man’s existence on the earth. When
we love and nurture nature, she returns our love and care in
abundant measure. But today man is exploiting nature in so
many ways. We destroy rivers and forests. We cut down trees
mindlessly. We use a lot of artificial fertilizers and
insecticides ruining the soil. All these things are harming the
earth and the environment. We should do something to protect
and preserve our nature.
By giving inanimate things life and human qualities, the poet
is doing an excellent job in driving home the principle of the
sanctity of nature. Killing nature is killing mankind. Works
such as Meghad£ta have historical and geographical
significance. The Cloud which is an amorous lover and the
elephants caressing the trees are symbols. There is a desire
and an exhortation asking the people to go back to the idyllic
nature from the hustle and bustle of the polluted, dusty cities.
These books are read and discussed even today because of

Here the description is about the flocks of royal peacocks that
welcome the Cloud as it is travelling to Al¡ga.
In Meghad£ta we also come across different Kavisa´keta
relying on various colours. It is a traditionally accepted norm
to assign white colour to those things that do not have any
specific colour. Examples can be seen in the white hue
assigned to moonlight and smiles.

“ºÉxiÉ{iÉÉxÉÉÆ i´É¨ÉÊºÉ ¶É®úhÉÆ iÉi{ÉªÉÉänù! Ê|ÉªÉÉªÉÉ&
ºÉxnäù¶ÉÆ ¨Éä ½þ®ú vÉxÉ{ÉÊiÉGòÉävÉÊ´É¶±ÉäÊ¹ÉiÉºªÉ *
MÉxiÉ´ªÉÉ iÉä ´ÉºÉÊiÉ®ú±ÉEòÉ xÉÉ¨É ªÉIÉä·É®úÉhÉÉ¨ÉÂ
¤ÉÉÁÉätÉxÉÎºlÉiÉ½þ®úÊ¶É®ú¶SÉÎxpùEòÉvÉÉèiÉ½þ¨ªÉÉÇ **” [11]
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their magnificent descriptions of nature and human
conditions. The insights the poet had centuries ago must still
be relevant to the present generation and it is hoped that the
modern people will imbibe the positive things that can be
garnered from the great gooks like Meghad£ta. If we are to
survive, we should pay heed to the exhortations of K¡lid¡sa to
whom nature is not something inanimate but a persona with a
body, mind and even soul.
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